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Sacred Arts at Second 

Sacred Arts at Second 

Encountering God Through The Arts 

 

The Sacred Arts at Second series, presented by the Music & Fine Arts Department of Second Presbyterian 

Church, explores the sacred aspects of the arts and their relationship to our everyday living. Through the arts, 

the grinding toil and mundanity of our lives can be transformed into joy, and elevated to new levels of 

inspiration. We seek to hear the voice of God. Upon hearing, life is breathed into our souls, continually 

sustaining, transforming, and renewing. 

 

Events often take the form of concerts, art exhibits, arts classes and seminars, participatory arts, outreach, and 

more. For more information about upcoming events, please contact the Music & Fine Arts staff at 

317-253-6461 x309, mfa@SecondChurch.org, or visit SecondChurch.org/SacredArts. 

 

 

Finally, beloved, whatever is true, whatever is honorable, 

whatever is just, whatever is pure, whatever is pleasing, 

whatever is commendable, if there is any excellence 

and if there is anything worthy of praise, 

think about these things.   -Philippians 4:8, NRSV 
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Welcome 

Rev. Christopher A. Henry, Senior Pastor 
Dr. Elisabeth Honn Hoegberg, Associate Professor & Chair of University of Indianapolis Music Department 

 

Sing Ye To Our Lord          William Byrd 
            (1540?-1623) 

Loving Shepherd           Bob Chilcott 
            (b. 1955) 

Adoramus Te           Quirino Gasparini 
            (1721-1778) 

Were You There?           Harry T. Burleigh 
            (1866-1949) 

Laudate Dominum          Rihards Dubra 
            (b. 1964) 

University of Indianapolis Women’s Chorus 
Dr. Mitzi Westra, Director 

Haruka Ostojić, pianist 

 

O Welt, ich muss dich lassen, Op. 122, No. 3       Johannes Brahms 
(O world, I now must leave thee)        (1833-1897) 

Dr. John Allegar, organ 
Organist & Assistant Director of Music & Fine Arts 

 

Ein deutsches Requiem, nach Worten der heiligen Schrift, Op. 45     Johannes Brahms 
(A German Requiem, to Words of the Holy Scriptures) 

 

I. Selig sind, die da Leid tragen 

II. Denn alles Fleisch, es ist wie Gras 

III. Herr, lehre doch mich 

Wilbur Pauley, bass 

IV. Wie lieblich sind deine Wohnungen 

V. Ihr habt nun Traurigkeit 

Christina Pier, soprano 

VI. Denn wir haben hie keine bleibende Statt 

Wilbur Pauley, bass 

VII. Selig sind die Toten 

Second Presbyterian Sanctuary Choir & Festival Orchestra 
University of Indianapolis Concert Choir 

Dr. Michelle Louer, Director 

Program 
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Texts and Translations 

Sing Ye To Our Lord 

Sing ye to our Lord a new song, 

His praise in the Church of Saints. 

Let Israel be joyful in him, 

And let the daughters of Sion 

Rejoice in their King. 

 

Loving Shepherd 

Loving Shepherd of thy sheep, 

Keep thy lamb, in safety keep; 

Nothing can thy power withstand, 

None can pluck me from thy hand. 

I would bless thee every day, 

Gladly all thy will obey, 

Like thy blessed ones above, 

Happy in thy precious love. 

Loving Shepherd, ever near, 

Teach thy lamb thy voice to hear; 

Suffer not my steps to stray 

From the straight and narrow way. 

Where thou leadest I would go, 

Walking in thy steps below, 

Till before my Father’s throne 

I shall know as I am known. 

Adoramus Te 

Adoramus te, Christe, 

Et benedicimus tibi, 

Quia per sanctam crucem tuam, 

Redemisti mundum. 

We adore you, Christ, 

And we bless you, 

Who by the Holy Cross 

Has redeemed the world. 

Were You There? 

Were you there when they crucified my Lord? 

Oh! Sometimes it causes me to tremble. 

Were you there when they laid him in the tomb? 

Oh! Sometimes it causes me to tremble. 

Laudate Dominum 

Laudate Dominum, laudate in sanctis eius. 

Laudate eum in firmamento virtutis eius. 

Laudate eum secundum multitudinem magnitudinis eius. 

Laudate eum in sono tubae. 

Laudate eum in tympano et choro. 

Laudate benesonantibus. 

Laudate eum in cymbalis iubilationis. 

Omnis spiritus, omnis laudet Dominum! 

Alleluia! 

Praise the Lord, praise him in his sanctuary. 

Praise him in his mighty heavens. 

Praise him for his surpassing greatness. 

Praise him with the sound of the trumpet, 

Praise him with timbrel and dance, 

Praise him with the clash of cymbals, 

Praise him with resounding cymbals. 

Let everything that hath breath praise the Lord! 

Alleluia!  
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Texts and Translations 

I. Selig sind, die da Leid tragen 

Selig sind, die da Leid tragen, denn sie sollen getröstet 
werden. 

Die mit Tränen säen, werden mit Freuden ernten. 

Sie gehen hin und weinen und tragen edlen Samen, und 
kommen mit Freuden und bringen ihre Garben. 
 

II. Denn alles Fleisch, es ist wie Gras 

Denn alles Fleisch ist wie Gras und alle Herrlichkeit des 
Menschen wie des Grases Blumen. Das Gras ist verdorret 
und die Blume abgefallen. 

So seid nun geduldig, lieben Brüder, bis auf die Zukunft 
des Herrn. Siehe, ein Ackermann wartet auf die köstliche 
Frucht der Erde und is geduldig darüber, bis er empfahe 
den Morgenregen und Abendregen. 

Aber des Herrn Wort bleibet in Ewigkeit. 
 

Die Erlöseten des Herrn werden wieder kommen, und gen 
Zion kommen mit Jauchzen; ewige Freude wird über ihrem 
Haupte sein; Freude und Wonne werden sie ergreifen und 
Schmerz und Seufzen wird weg müssen. 
 

III. Herr, lehre doch mich 

Herr, lehre doch mich, daß ein Ende mit mir haben muß, 
und mein Leben ein Ziel hat, und ich davon muß. 

Siehe, meine Tage sind einer Hand breit vor dir, und mein 
Leben ist wie nichts vor dir. 

Ach, wie gar nichts sind alle Menschen, die doch so sicher 
leben. Sie gehen daher wie ein Schemen, und Machen 
ihnen viel vergebliche Unruhe; sie sammeln und wissen 
nicht wer es kriegen vird. 

Nun Herr, wess soll ich mich trösten? Ich hoffe auf dich. 
 

Der Gerechten Seelen sind in Gottes Hand und keine Qual 
rühret sie an. 

 

Blessed are they that mourn: for they shall be comforted. 
(Matthew 5:4) 

They that sow in tears shall reap in joy. 

He that goeth forth and weepeth, bearing precious seed, 
shall doubtless come again with rejoicing, bringing his 
sheaves with him. (Psalm 126:5-6) 

 

For all flesh is as grass, and all the glory of man as the 
flower of grass. The grass withereth, and the flower 
thereof falleth away. (I Peter 1:24) 

Be patient therefore, brethren, unto the coming of the 
Lord. Behold, the husbandman waiteth for the precious 
fruit of the earth, and hath long patience for it, until he 
receive the early and latter rain. (James 5:7) 

But the word of the Lord endureth for ever. 
(I Peter 1:25) 

And the ransomed of the Lord shall return, and come to 
Zion with songs and everlasting joy upon their heads: they 
shall obtain joy and gladness, and sorrow and sighing shall 
flee away. (Isaiah 35:10) 
 

 

Lord, make me to know mine end, and the measure of my 
days, what it is: that I may know how frail I am. 

Behold, thou hast made my days as an handbreadth; and 
mine age is as nothing before thee. 

Surely every man walketh in a vain shew: surely they are 
disquieted in vain: he heapeth up riches, and knoweth not 
who shall gather them. 
 

And now, Lord, what wait I for? my hope is in thee. 
(Psalm 39:4-7) 

But the souls of the righteous are in the hand of God, and 
there shall no torment touch them. 
(Wisdom of Solomon 3:1) 

Ein deutsches Requiem, nach Worten der heiligen Schrift, Op. 45 
(A German Requiem, to Words of the Holy Scriptures) 
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Texts and Translations 

IV. Wie lieblich sind deine Wohnungen 

Wie lieblich sind deine Wohnungen, Herr Zebaoth! 
Meine seele verlanget und sehnet sich nach den Vorhöfen 
des Herrn; mein Leib und Seele freuen sich in dem 
lebendigen Gott. Wohl denen, die in deinem Hause 
wohnen, die loben dich immerdar. 
 

V. Ihr habt nun Traurigkeit 

Ihr habt nun Traurigkeit; aber ich will euch wieder sehen 
und euer Herz soll sich freuen und eure Freude soll 
neimand von euch nehmen. 

Sehet mich an: Ich habe eine kleine Zeit Mühe und Arbeit 
gehabt und habe großen Trost funden. 
 

Ich will euch trösten, wie Einen seine Mutter tröstet. 
 

VI. Denn wir haben hie keine bleibende Statt 

Denn wir haben hie keine bleibende Statt, sondern die 
zukünftige suchen wir. 

Siehe, ich sage euch ein Geheimnis: Wir werden nicht alle 
entschlafen, wir werden aber alle verwandelt werden; und 
dasselbige plötzlich, in einem Augenblick, zu der Zeit der 
letzten Posaune. Denn es wird die Posaune schallen, und 
die Toten wervandelt werden. Dann wird erfüllet werden 
das Wort, das geschrieben steht: Der Tod is verschlungen 
in den Sieg. Tod, wo ist dein Stachel? Hölle, wo ist dein 
Sieg? 

Herr, du bist Würdig zu nehmen Preis und Ehre und Kraft, 
denn du hast alle Dinge geschaffen, und durch deinen 
Willen haben, sie das Wesen und sind geschaffen. 
 

VII. Selig sind die Toten 

Selig sind die Toten, die in dem Herrn sterben, von nun an. 
Ja, der Geist spricht, daß sie ruhen von ihrer Arbeit; denn 
ihre Werke folgen ihnen nach. 

 

How amiable are thy tabernacles, O Lord of hosts! 
My soul longeth, yea, even fainteth for the courts of the 
Lord: my heart and my flesh crieth out for the living God. 
Blessed are they that dwell in thy house: they will be still 
praising thee. (Psalm 84:1-2, 4) 
 

 

And ye now therefore have sorrow: but I will see you 
again, and your heart shall rejoice, and your joy no man 
taketh from you. (John 16:22) 

Behold with your eyes, how that I have but little labour, 
and have gotten unto me much rest. 
(Ecclesiasticus 51:27) 

As one whom his mother comforteth, so will I comfort 
you. (Isaiah 66:13) 

 

For here have we no continuing city, but we seek one to 
come. (Hebrews 13:14) 

Behold, I shew you a mystery; We shall not all sleep, but 
we shall all be changed, In a moment, in the twinkling of 
an eye, at the last trump: for the trumpet shall sound, and 
the dead shall be raised incorruptible, and we shall be 
changed. Then shall be brought to pass the saying that is 
written, Death is swallowed up in victory. O death, where 
is thy sting? O grave, where is thy victory? 
(I Corinthians 15:51-52, 54-55) 

Thou art worthy, O Lord, to receive glory and honour and 
power: for thou hast created all things, and for thy 
pleasure they are and were created. (Revelation 4:11) 
 

 

Blessed are the dead which die in the Lord from 
henceforth: Yea, saith the Spirit, that they may rest from 
their labours; and their works do follow them. 
(Revelation 14:13) 
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Written by Kate Hamori 

University of Indianapolis Concert Choir, soprano 

Second Presbyterian Church Choral Scholar 

 Requiem, as a concept, takes on many definitions. To speak in general terms, a requiem is often defined as an artistic 

expression of death by the living. Requiems are found manifested in all artistic disciplines but perhaps most abundantly in their 

musical form. Composers of every race, gender, religion, and nationality have participated in this profound musical expression, 

resulting in a repertory of over two thousand existing requiems to date. For nearly two millennia, requiems in Western music 

have been heavily influenced by the genre’s roots in the Catholic liturgical tradition. This relationship was most obviously 

demonstrated by composers’ ubiquitous use of Latin Mass texts, such as the Agnus Dei, which are still used today in requiems 

written by modern composers. 

 The requiem you will hear today, however, does not include any Latin, nor does it include any of the traditional requiem 

texts found in the Catholic Rite, making Johannes Brahms’ Ein deutsches Requiem (A German Requiem) unlike any of its musical 

predecessors. The texts featured in this seven-movement masterwork were compiled by the composer himself, taken from the 

German Luther Bible in accordance with Brahms’ own Protestant roots. Moreover, these scripture passages are sung in 

German, rather than the traditional Latin. Brahms’ use of Pprotestant texts set in the vernacular is just one of many conscious 

choices he made in order to create a requiem that speaks not just to Catholics, Christians, or believers, but to all of mankind. 

 Unlike the traditional Catholic Requiem Mass, Ein deutsches Requiem does not focus on the fate of those who have 

died—in fact, it makes no mention of the departed until the final movement. Instead, Brahms chose texts that focus on those 

who remain here on earth: those who are lost, lonely, and grieving. For this reason, A German Requiem has often been called “a 

requiem for the living.” Most famously, conductor Karl Reinthaler expressed his concerns about the text in a letter to Brahms, 

protesting that “the central point about which all else turns is missing—namely, redemption through the death of our Lord.” To 

this, Brahms replied that he would “gladly omit the ‘German’ [from the title], and simply put ‘[Requiem] of mankind.’” 

 Brahms’ message of universal comfort is clear from the moment the choir begins to sing in the first movement: “Blessed 

are those who bear grief, for they shall be comforted.” Quarter notes pulse in the basses like a heartbeat while this Beatitude stretches out 

in long, soaring melodies. This song of comfort morphs into weeping melodies of the grieving as they sow their tears. This 

weeping, however, soon gives way to an ecstatic outburst of choral entrances as the mourners reap with joy. 

 The second movement addresses another universal human truth: the fleeting nature of life, expressed metaphorically 

through the life and death of the grass and flowers. Yet after this acknowledgement of humanity’s limitations comes another 

message of hope: “So now be patient, dear friends, until the life hereafter...” Once again, Brahms’ somber music is replaced by 

something much more joyful as all four voices break out into shouts of joy. The result is a brilliant choral fugue—a musical 

reminder that those who have died in the Lord have been met with eternal joy, and that the inevitability of death is but a 

precursor to paradise. 

 This same counterintuitive pairing of life’s impermanence and the eternal gifts that accompany death are echoed in a 

more subdued tone by baritone soloist and choir in the third movement. In this case, Brahms’ response to death’s universal 

power is one of profound trust in God, which permeates this entire movement. In addition to this trust is a sense of 

reassurance that our unavoidable death will be met with comfort in the Lord. 

 The fourth movement takes on a new tone of excitement and praise: “How lovely are your dwellings, O Lord of hosts! My soul 

yearns and longs for the courts of the Lord.” Flowing, lyrical lines remind the grieving of the incredible beauty that awaits those who 

pass on. 

 The fifth movement was a late addition to the requiem, written roughly a month after the other six movements had 

been premiered. While the seeds of Ein deutsches Requiem were already being sown over a decade prior with the declining health 

of Brahms’ friend and mentor Robert Schumann, the majority of the requiem was written soon after the death of Brahms’ 

mother in 1865. The fifth movement was perhaps the ultimate comfort for Brahms: a piece of music through which his mother 

might comfort him, and, by extension, all those who listen. 

Program Notes 

continued on page 8 
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Program Notes 

 The chorus’ text is intentionally repetitive in this movement: “I want to comfort you, as one is comforted by his mother.” Echoed 

several times over the course of the movement, the chorus’ words of comfort accompany the soprano soloist’s text: “You now 

have sorrow; but I want to see you again… I have toiled and labored a brief time, and now I have found great comfort.” Brahms’ mother is clearly 

present both in the soloist and in the choir, comforting her own son after her passing. The fifth movement of Ein deutsches 

Requiem paints a clear picture of Brahms, not as the prolific and successful Romantic composer we recognize today, but as a son 

grieving the loss of his dear mother. 

 The sixth movement once again addresses life’s fleeting nature in relation to the comforts that death in the Lord will 

bring: “For here we have no permanent place, but we seek the one to come.” Following this introduction is a passionate presentation of 

1 Corinthians 15:51-55 (“Behold, I tell you a mystery…”) by baritone soloist and chorus. Then, “at the time of the last trumpet,” the 

piece breaks out into a rousing vivace section in which the chorus asks, “Death, where is your sting? Hell, where is your victory?” These 

rhetorical questions explode into an elaborate and joyful choral fugue praising God for his creation of all things. 

 The final movement, placid and legato, brings Ein deutsches Requiem to a balanced close, ending the piece with texts and 

musical settings that mirror the opening verses of the work. Brahms replaces the Beatitude featured in the first movement 

(“Blessed are those who mourn…”) with a parallel verse from the Book of Revelation: “Blessed are the dead who die in the Lord from now 

on.” Cascading entrances of this blessing in each voice part bring the movement, and the entire work, to a restful end. 

___________________________________________________________ 

 

“Yea, the Spirit says that they may rest from their labor, 

for their works follow after them.” 

 

 These words from the final movement of Ein deutsches Requiem take on special meaning in today’s performance, as 

today’s performance is in honor of two important mentors in our music community and beyond: Fiora Corradetti Contino 

(1925-2017) and Joseph Flummerfelt (1937-2019). 

 Both Fiora and Joe acquired a profound understanding of Brahms’ Requiem and its universality over their lifetimes. 

Fiora was keenly aware of the universality of beauty and God from a young age, as evidenced by the following lines from her 

valedictory speech, written at age seventeen: 

“We shall petition beauty, and our lives will be characterized by love of God, the only supreme truth—

supreme for its unquestionableness—its consummate perfection, its universality.” 

 Joe’s work on the Brahms Requiem was most notably manifested in the New York Philharmonic’s 2001 presentation of 

Ein deutsches Requiem, performed just nine day after the September 11 attacks. He would later describe that evening’s perfor-

mance (and the silence that followed) as his most profound musical experience. Kurt Masur, who conducted Joe’s choir that 

evening, later described the experience: 

“Meeting Joe’s choir was like meeting someone I had known for many years; as if, without having ever 

previously met, we had already done all the work of trust and openness… never again will I achieve that 

uniqueness, when an audience is so united… Love is fundamental to Joe, to the sound he invites from 

his choirs, and to the music they produce.” 

 Indeed, Fiora and Joe’s works have followed after them, and their presence is felt in today’s performance through the 

conducting of their student, Shelle Louer, as well as through their family members who sing in the Sanctuary Choir: Lisa 

Contino (Fiora’s daughter), Anna Levitt (Fiora’s granddaughter), and Carol Flummerfelt Helmling (Joe’s sister). 

continued from page 7 



9 

 

Dr. Michelle Louer is in her thirteenth year as the Director of Music & Fine Arts at Second 
Presbyterian Church where she leads a comprehensive program for children and adults, providing 
vocal and instrumental opportunities for education, ministry, and performance. Louer conducts the 
70-voice Sanctuary Choir and the Beecher Singers (a professional chamber choir). She oversees a 
talented music staff that directs the Children’s Music program, Handbell Ensemble, Second Winds 
Wind Ensemble, and vibrant Fine Arts area. 

She is currently also serving as Adjunct Professor of Choral Music at Butler University and the 
University of Indianapolis. 

Louer has led the Sanctuary Choir in annual performances of choral/orchestral masterworks, 
including Beethoven’s Choral Fantasie with André Watts, J.S. Bach’s Johannes Passion with Alan 
Bennett (Evangelist), Verdi’s Requiem, Vaughan Williams’ Dona Nobis Pacem, Poulenc’s Gloria, and 
Mendelssohn’s Elijah. 

Equally comfortable leading orchestras, she has conducted Dvořák’s Symphony No. 9 (“New World”), Elgar’s Cello Concerto in 
E minor, Prokofiev’s Symphony No. 1, and Stravinsky’s Firebird Suite (1919), and in 2018 served as Guest Conductor of the 14th 
Annual International Festival of the Aegean in Syros, Greece. Louer also serves on the Sacred in Opera Committee of National 
Opera Association. 

Louer received the doctoral degree in choral conducting from Indiana University Jacobs School of Music, studying under Jan 
Harrington, Carmen Helena-Téllez and Thomas Dunn. She holds both Master of Music and Master of Divinity degrees from Yale 

University where she graduated summa cum laude, and a Bachelor of Music in piano and church music, 
magna cum laude, from Stetson University. In addition, she studied with noted conductors Fiora Contino 
and Joseph Flummerfelt. 

Dr. John Allegar is the Organist and Assistant Director of Music & Fine Arts at Second Presbyterian 
Church. He coordinates and schedules soloists and instrumentalists, maintains the church’s keyboard 
instruments, accompanies the Beecher Singers and Sanctuary Choir, and provides musical leadership for 
worship services. John also assists Michelle Louer, Director of Music and Fine Arts, with the 
implementation of the Music and Fine Arts Series and the general supervision of Second’s music 
program. John received the Doctor of Musical Arts degree in Performance and Literature (Organ) from 
the Eastman School of Music, and is past dean of the Indianapolis Chapter of the American Guild of 
Organists (AGO). 

Dr. Mitzi Westra, mezzo-soprano, received her B.A. degree in music and religion from Augustana College in Sioux Falls, South 
Dakota. Her graduate work was done at the University of Minnesota in Minneapolis, where she received her M.M. and D.M.A. in 
vocal performance, working with such nationally renowned artists as coach/accompanist Margo Garrett and opera directors 
James Robinson and Vern Sutton. She was frequently seen on stage in roles such as Orlofsky in Die Fledermaus, Zita in Gianni 
Schicchi, Florence Pike in Albert Herring, Amastre in Xerxes, and Cherubino in The Marriage of Figaro. In 1993 she portrayed Ma Moss 
in the touring production of The Tender Land. 

While in Minneapolis, she spent 4 years performing, touring, and recording with a professional choral group, the Dale Warland 
Singers, and was alto section leader for the DWS Chamber Singers. She then moved to Beaumont, Texas, and taught private 
voice, diction, and music theory at Lamar University. While there, she played the roles of Lalume in Kismet and Lady Larkin in 
Once Upon a Mattress, as well as performing frequently with the Symphony of Southeast Texas. 

Since moving to Indianapolis, she has appeared as soloist with Indianapolis Chamber Orchestra, Indianapolis Baroque Orchestra, 
New Century String Quartet, and the Grammy Award-winning Pacifica Quartet, as well as performing frequently on the 
University of Indianapolis Faculty Artist Series. Opera performances in Indiana include Katisha in 
The Mikado and the mother in Amahl and the Night Visitors. As an avid choral musician, she has sung 
with several professional organizations, including the Grammy Award-winning ensemble Conspirare 
and Santa Fe Desert Chorale. She has also sung with Indianapolis Symphonic Choir and Chamber 
Singers, Meridian Vocal Consort, Beecher Singers at Second Presbyterian Church, and Mon Choeur, 
the resident vocal chamber ensemble at University of Indianapolis. 

She currently teaches vocal and choral studies at University of Indianapolis, as well as being an alto 
section leader at Second Presbyterian Church, recording for Aireborn Studios in Zionsville, and 
maintaining her own private studio. She is pleased to be married to Frank Felice, composer and 
professor at Butler University in Indianapolis (www.frank-felice.com). 

Directors & Accompanist 
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American bass Wilbur Pauley is delighted to return to Indianapolis 
for Brahms’ Requiem; in 2013, he collaborated with Maestro Louer on 
Haydn’s The Seasons. 

Mr. Pauley sang in Chamber Choir and was a participant in the choral 
conducting program at Aspen Music Festival, led by Fiora Contino. 
He is also a graduate of Westminster Choir College, where Joseph 
Flummerfelt was the director of choral activities for 33 years. 

In four decades as a professional entertainer, Mr. Pauley has 
accumulated credits in a variety of musical and theatrical disciplines. 
His work in classical music extends from medieval liturgical dramas to 
contemporary operatic premieres, including roles in The Ghosts of 
Versailles at The Met, McTeague and Amistad at Lyric Opera of 
Chicago, Atlas and Where's Dick? at Houston Grand Opera, and 

Haroun and the Sea of Stories at New York City Opera. In 2019, Mr.Pauley sang with the symphony 
orchestras in Buffalo, Shanghai, New Jersey, and Oregon, reprised his roles in Haroun with Boston 
Modern Opera Project, sang Astradamors in Ligeti’s Le Grand Macabre at Elbphilharmonie in Ham-
burg, and made his debut at the Tanglewood Music Festival. 

Mr. Pauley has appeared internationally at Teatro Colón in Buenos Aires, Teatro Nacional in 
Lisbon, Israel Philharmonic Orchestra, the Triennale in Cologne, and other European festivals in 
Edinburgh, Spoleto, Ravenna, Ilmajoki, and Salzburg. Some of his numerous North American 
engagements have included Santa Fe Opera, San Francisco Symphony, Glimmerglass Opera, 
Philadelphia Orchestra, Edmonton Opera, St. Paul Chamber Orchestra, Orchestre Symphonique 
de Montreal, Brooklyn Philharmonic and the Chamber Music Society of Lincoln Center. He is 
currently in his twentieth season at Lyric Opera of Chicago. 

Outside the classical music world, Wilbur Pauley has appeared twice on Broadway: in the Peter 
Hall production of The Merchant of Venice (with Dustin Hoffman), and in the musical Band In Berlin. 
His voice can be heard on ten Disney film soundtracks, including the original Beauty and the Beast, 
Aladdin, Pocahontas, Tangled, and the 2017 Beauty and the Beast. 

In 1992 Wilbur Pauley founded the male vocal ensemble Hudson Shad. He has appeared with 
Hudson Shad in almost 200 performances (from Arezzo to Zagreb) of Weill's Seven Deadly Sins and 
has thrice recorded the work, once with Radio Symphony Orchester Wien and Marianne Faithfull, 
once with the New York Philharmonic under Kurt Masur, and last season with the Oregon 
Symphony and Storm Large. His arrangements have also been recorded by the late cabaret artist 
Nancy LaMott and by the rock group They Might Be Giants. 

Upcoming engagements for Mr. Pauley include a return to Chicago Opera Theatre for 
Rimsky-Korsakov’s The Legend of the Invisible City of Kitezh and an appearance on an episode of the 
FX/Hulu TV series Fargo. 

Wilbur Pauley lives with his wife and three children in Chicago. He is originally from Beaver, PA. 

Soloists 
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American soprano Christina Pier has been hailed by Opera News for 
her “big, gleaming soprano and impressive coloratura.” Whether on 
the opera stage, concert platform or recital hall, Ms. Pier is 
consistently met with great critical and audience acclaim. 

Ms. Pier has performed leading roles with the Santa Fe Opera, Florida 
Grand Opera, Minnesota Opera, Nashville Opera, Princeton Festival, 
Toledo Opera, Opera Carolina, Eugene Opera, Sarasota Opera, 
Virginia Opera, and understudied two roles with Lyric Opera Chicago. 
A consummate Mozartarian, she has appeared as Donna Anna in Don 
Giovanni, Pamina in The Magic Flute, Countess in The Marriage of Figaro, 
and Fiordiligi in Cosi fan tutte.  She has also sung Micaëla in Carmen, 
Marguerite in Gounod’s Faust, Senta in Wagner’s Der Fliegende 
Holländer, and the title role in Richard Strauss’ Ariadne auf Naxos. 

In demand as a concert artist, Ms. Pier has been a soloist with the 
Alabama Symphony, Bach Bay Chorale, Baltimore Symphony, Calgary Philharmonic, Charlotte 
Symphony, Colorado Symphony Orchestra, Eugene Symphony, Greensboro Symphony, Hartford 
Symphony, Indianapolis Symphony, Kalamazoo Symphony, Minnesota Symphony, North Carolina 
Symphony, Orquesta Sinfónica Nacional de Costa Rica, Orquesta Sinfónica de México, the 
Rochester Philharmonic, St. Paul Chamber Orchestra, Tallahassee Symphony, Virginia Symphony, 
and the Winston-Salem Symphony. Other performances include a recital for the George London 
Foundation, performances with the World Youth Orchestra throughout Italy and at the General 
Assembly Hall of the United Nations in New York, a tour of performances and master classes 
throughout China associated with the Charles A. Lynam Competition, numerous radio interviews, 
and a segment on A&E's Breakfast With the Arts. In 2009 she recorded Vaughan Williams' Dona 
Nobis Pacem with David Hill and the BBC Singers, which is available on the Naxos label. 

Ms. Pier is the recipient of numerous prestigious awards including a 2003 Grand Finals Winner of 
the Metropolitan Opera National Council Auditions, George London Award, Sullivan Award, two 
Charles A. Lynam awards, and two Palm Beach Opera Competition Awards. 

Originally from Flagstaff, AZ, Ms. Pier received her BM and MM from Indiana University, where 
she studied with Patricia Havranek and Virginia Zeani. She is currently on the voice faculty at 
University of North Carolina at Charlotte, Charlotte, NC. 

“Musical opportunities in the Choral Department at IU shaped the musician and person I am 
today. Jan Harrington accepted me into University Singers as a Freshman. I sang with the group 
every semester throughout both my bachelor and master’s degrees. Although I only met Fiora 
Contino a handful of times, her legacy was ever-present in the rehearsal space and in the music we 
made. Dr. Harrington spoke of her with the utmost admiration and respect. It is a tremendous 
honor to be among the countless students who have reaped the benefits of her expertise.” 

Soloists 

Photo Credit: Alissa Dragun, 
South Moon Photography 
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Sanctuary Choir & Concert Choir 

University of  Indianapolis 

Concert Choir 

Dr. Michelle Louer, Director 

Dr. Marko Petričić, rehearsal accompanist 

Soprano 
Alice Barlow 
Kate Hamori 
Danielle Horn 
Charley Laman 
Shelby Miller 
Megan Price 
Lucy Shirley 

Lauren Taylor 

Alto 
Grace Ali 

Samantha Beckham 
Meagan Brown 
Chloe Crockett 

Heather Dawson 
Amy DeVault 

Audrey Scrogham 
Sarah Sweeden 

Tenor 
Alexander Bast 
Gabriel Lloyd 

Nicholas Powers 
Oliver Valle 

 
 
 
 

Bass 
Kenneth Burton 
Spencer Douglas 
Dominic Duray 
Joshua Lunsford 

Logan Purcell 
Luis Rivera 

Jackson Smith 
Nolan Winters 

Second Presbyterian 

Sanctuary Choir 

Dr. Michelle Louer, Director 

Dr. John Allegar, rehearsal accompanist 

Soprano 
Erin Twenty Benedict ● 

Lyn Cangany ○ 
Jackie Clency 
Lisa Contino 

Christie Crockett 
Julia Erickson ○ 
Jennifer Gregory 
Kate Hamori ▪ 
Ying Hickey 

Sally McGuffey 
Sherri McMonigle 

Mary Ann Meshberger ○ 
Chris Munson 

Martha Robertson 
Kathy Steinberg 
Caitlin Stewart ● 

Joyce Tarr 
Ruth Twenty 

 
 

Alto 
Hannah Arnold 
Suzanne Baach 

Janet Blank 
Judith Cecil 

Jackie Donnelly 
Elizabeth Ewigleben ● 

Jenny Gaha 
Jane Hagstrom 
Carol Helmling 
Christy Herris 
Anna Levitt 

Cathie McGlynn 
Barb Parker ○ 
Anna Ratliff 
Laura Spade 
Xiao Wang ○ 

Mitzi Westra ● 
Lynn Yates ○ 

 
 

Tenor 
Leon Adkison 
John Allegar 

Blake Beckemeyer 
John Brewer ● 
Dale Caldwell 
Matt DeLong 

Dennis Donnelly 
Frank Green 
Ken Keene 
Tom Ristine 
Karl Snider ○ 

Marvin Van Voorhis 
 
 
 
 
 
 
 
 

Bass 
Marshall Bryans 
Dave Crockett 

Richard Garsnett 
John Giesel 

Bailey Gordon ▪ 
Adam Hickey 
Steve Lambert 
Gregg Munson 

Fred Parker 
Gary Powell 

Larry Robertson 
Samuel Spade ● 
Jesse Warren ● 

Chris Watts 
Tom Woo ○ 

 
 

● Section Leader 
○ Sanctuary Choir Officer 

▪ Choral Scholar 
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Women’s Chorus & Festival Orchestra  

Violin I 
Zach DePue, Concertmaster 

Philip Palermo 
Sherry Hong 

Michelle Black 
Debbie Rodin 

Violin II 
Lisa Brooks 

Davis Brooks 
Linda Picard 

Kara Day-Spurlock 
Yuri Uchida 

Viola 
Terry Langdon 

Kathy Hershberger 
Colette Abel 

Emily Owsinski 

Cello 
Marjie Hanna 

Anna Thompson-Danilova 
Nicholas Donatelle 

Double Bass 
Ju-Fang Liu 

Bennett Crantford 

Flute 
Alistair Howlett 
Tamara Thweatt 
Suzanne Farley 

Oboe 
Leonid Sirotkin 
Crystal Barrett 

Clarinet 
Candice Kiser 
Greg Imboden 

Bassoon 
Mark Ortwein 

Kelly Swensson 
Kara Stolle 

Contrabassoon 
Kara Stolle 

 

 

 

 

 

Horn 
Richard Graef 
Darin Sorley 
Sarah Greene 

Marcus Redden 

Trumpet 
John Rommel 
Allen Miller 

Trombone 
Loy Hetrick 
Ryan Miller 
Jared Rodin 

Tuba 
Brian Kiser 

Timpani 
Stephen Hanna 

Harp 
Wendy Muston 

Organ 
Marko Petričić 

Soprano I 

Sophia Atkinson 
Kalhie Cargal 

Brionna Coates 
Jenna Crafts 
Amiya Hahn 
Anna Miller 

 

Soprano II 

Rachel Brinson 
Moira Himes 
Shelby Miller 
Allison Pena 

Rhenna Sanford 
Fia Skillman 

 

Alto 

Heather Dawson 
Amy DeVault 

Lexi Kavanaugh 
Rosemarry Laithang 

Sarah London 
Amanda Madyara 

Daphne Penix 

University of  Indianapolis 

Women’s Chorus 

Dr. Mitzi Westra, Director 

Haruka Ostojić, pianist 

Second Presbyterian 

Festival Orchestra 

Dr. Michelle Louer, Director 
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THE JOSEPH FLUMMERFELT CHORAL SCHOLAR IN CONDUCTING 

 

 The Sanctuary Choir of Second Presbyterian Church has had the joy of making music with both 

Fiora Contino and Joe Flummerfelt on numerous occasions. 

 Fiora served as Interim Director of the Sanctuary Choir after moving to Indianapolis upon her 

retirement from Opera Illinois. Her deep understanding of liturgy, compassion, and wit, combined with 

her incomparable musicality were transformative in the lives and faith of the choir, and further 

strengthened their understanding of the role of music in worship. 

 Joe led two choir retreats and was conductor of the choir’s performance of Beethoven’s Mass in 

C in spring 2018. His knowledge of and profound passion for the music inspired the ensemble to a 

transcendent and life-changing experience. His contemplative faith infused each word with meaning, 

while his indefatigable energy and commitment to the music drew the highest artistic praise from the 

singers. 

 The legacy of Fiora and Joe through their students continues to resound, perhaps even more so 

after their recent passing. For both, Johannes Brahms’ Requiem represented the apex of all choral 

expression. We are honored to remember them today with this performance not for their musical 

prowess, which is incomparable to any conductor in this century. We remember them today for what 

they taught us about being human, about love, and about the Divine. 

 To ensure this legacy continues, Joe designated a gift in his trust to the Music & Fine Arts  

ministry of Second Church. After conversation and discernment with Joe’s sisters, Carol Helmling, a 

member of the Sanctuary Choir and Pam Rappaport, a designated fund has been established to create the 

Joseph Flummerfelt Choral Scholar in Conducting. 

 The Sanctuary Choir currently has two undergraduate choral scholars who participate as full 

singing members of the choir as they explore and experience music in the sacred context. 

 The Joseph Flummerfelt Choral Scholar in Conducting is dedicated to nurturing the gifts of 

an undergraduate student with particular focus on development as a conductor of sacred music through 

mentorship of Director of Music & Fine Arts, Dr. Michelle Louer, in addition to opportunities to 

conduct the Sanctuary Choir in rehearsal and participation in worship. 

 This scholarship further develops Second’s current commitment to providing guidance and 

training to young musicians (Dorothy Mengering Fund for Music) and opportunities for professional 

singers in a faith community (Kevin Trager Sanctuary Choir Section Leader Endowment Fund), 

established by Larry and Martha Robertson. 

Music & Fine Arts Funding 



15 

 

Marshall Bryans 

Byron Chaplin 

John Hagstrom 

Robert McGuffey 

Kevin Ratliff 

Larry Robertson 

John Twenty 

Special thanks to today’s volunteer ushers: 

Head Choir Librarian 

& Volunteer Coordinator 

Ruth Twenty 

Choir Librarians 

Lyn Cangany 

Carol Helmling 

Martha Robertson 

Orchestral Librarian 

Karl Snider 

Coordinating Assistants 

Lyn Cangany 

Barb Parker 

Concert Managers 

Xiao Wang 

Tom Woo 

Sanctuary Choir President 

Lynn Yates 

Transportation for Soloists 

John Allegar 

Hannah Arnold 

Brianna Holt 

Shelle Louer 

Tom Woo 

Lynn Yates 

Facilities 

Catherine Carvey 

Carol Cheeseman 

Buildings & Grounds Staff 

Food Services 

Kendra Eckert 

This performance would not be possible without the hard work of these individuals: 

Special Thanks 
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Music & Fine Arts Funding 
The comprehensive Music & Fine Arts Ministry at Second Presbyterian Church, which includes five choirs, three instrumental 

ensembles, and a year-round arts gallery among its many offerings, is supported jointly through the annual budget of the church, and 

through the generous gifts of individual donors. Donations may be designated in the following ways: 

Income from the Music & Fine Arts Endowment Fund 
supports performance events of the Sacred Arts at Second Series, as well as special worship services. 

The Kevin Trager Sanctuary Choir Section Leader Endowment Fund 

provides support for a professional double quartet to supplement the outstanding volunteer Sanctuary Choir 

in continuing the history of musical excellence in worship at Second Church.  

The Dorothy Mengering Fund for Music is a newly established endowment fund that supports the development of a 

Choral Scholar program for college students who desire to provide music leadership in the church.  

Income from The Organ Fund is accessible for major repairs 

and maintenance of the Aeolian-Skinner pipe organ in the Sanctuary. 

Established through a bequest by Sheri L. Ridge to support the music and fine arts ministry of Second Presbyterian Church, 

contributions primarily support the development of programming that unites faith, arts, education, and cultural engagement.  

The Penrod Art Society for support of the Senior Music Outreach program. 

The Music Fund is accessible in full for any need in the Music & Fine Arts Department. 

 

 

 

 

A welcoming community of faith where Jesus Christ transforms lives. 

7700 North Meridian Street 
Indianapolis, Indiana 46260 
(317) 253-6461 
SecondChurch.org/MFA 

Upcoming Events 

Concerts 

Beethoven Symphony No. 6, Pastoral 
in celebration of Earth Day 

Sunday, April 19, 3 PM, Sanctuary 

Festival Orchestra 

Dr. Michelle Louer, Director 

Music in Worship 

Hymn Festival Sunday 
Sunday, May 17 

9:30 & 11 AM services 

Sanctuary Choir and Festival Orchestra 

Dr. Michelle Louer, Director 

Jazz in June 
Sunday, June 21 

9:30 & 11 AM services 

Erin Benedict, vocalist 

Gary Walters, Steve Dokken, & Chris Pyle, jazz trio 

Fine Arts Exhibits 

The Beautiful 
A traveling exhibit from 

Christians in the Visual Arts 

February 23 - March 20, 2020 

Faces of  Second 
Profiles of Second Church members 

presented by Jasiel Hernandez 

March 22 - May 8, 2020 

Watercolor Society of  Indiana 
Annual Membership Exhibit 

watercolorsocietyof indiana.org 

May 10 - July 10, 2020 

               

Rev. Christopher A. Henry, Senior Pastor 
Dr. Michelle Louer, Director of Music & Fine Arts 

Dr. John Allegar, Organist & Assistant Director of Music & Fine Arts 

 


